ROOM   XII

upon the gentleman's character and the sumptuosity
of his appareL

The name of Terborch is usually coupled with that
of GABRIEL METSU (1630-1667). This very accom-
plished artist is well represented in our Gallery, Metsu
could paint almost as soon as he could walk and at
the age of fourteen he was well known as an artist of
extraordinary talent. Of our examples of Metsu's work
the finest is The Duet (838). All that was said about
Terborch's *The Guitar Lesson5 can be repeated in con-
nection with this picture^ but of the two works Metsu's
is, by far, the more subtle in design. The figures are
grouped in a similar manner to that used by Terborch,
but the background does not force itself upon them and
there is an admirable suggestion of light and space. The
artist has shown wisdom in the placing of every detail
and even the ornaments in the room are so arranged as
to form a counter-pattern with the main lines of the
picture. The colour scheme is no less well composed
and the orange of the lady's skirt is echoed by light
brown of the man's violin and the scarlet of her tunic
finds its complement in the colours of the Turkey rug.

These representations of ladies at their music wrere
popular among the Dutch. In the National Gallery
we have, among many other examples, the well-known
The Music Master (No. 856), by JAN STEEN (1626-
1679). The latter painter is usually associated with
the peasant genre and we have already discussed his
picture of the cSkittle Players.5 Here we see him in a
more elegant mood and, even if we do not consider the
picture to equal Metsu's standard, we cannot but
delight in the delicacy of the painting and in the
humorous representation of the plain young lady
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